Abstract
Introduction
Tazkirahs are one of the oldest and greatest works of literature that usually introduce poets. The historical and literary research on them has produced some interesting findings about Persian Literature, culture and art. They both define and embody the parameters of the tradition and enable us to examine the literary culture as a text book case of "classical" poetry (Pritchett, 2000) .
As to the arrangement of Tazkirahs, it should be mentioned that they have various ways of organization. Although most of them were arranged in alphabetical order by the real names of the poets, some of the writers included the poets under their pseudonyms and also a few arranged them chronologically or geographically according to where they were born or lived.
From a chronological viewpoint, it should be stated that Iranian Tazkirahs are divided into two categories: co-eval and non-coeval Tazkirahs. Co-eval Tazkirahs: cover the poets contemporaneous with the authors but non-coeval Tazkirahs, cover both the present and past poets.
From the viewpoint of the style of Tazkirah writing, there is not any consistency and uniformity in the approach to Tazkirah writing and they were mostly written in a literary and polite manner. This paper is aimed to examine the main traditions of Tazkirahs, their variety of kinds and contents, publication, contributions to the improvement of the time from cultural, literary, social and political viewpoints in general as well as introducing the most cited co-eval and non-coeval Iranian Tazkirahs in special. It is also discussing Tazkirahs in some detail in the context of their traditions among the extant ones in the period as well as some hints on digitalizing of literature on them. This will lead to promoting the use of information about them globally. The present writer attempts to examine some of the main and pertinent characteristics and some representative samples of Tazkirahs as well as the motivations for Tazkirah writing. He also gives special attention to some features and qualities relevant to several Tazkirahs' content such as profession, versification, type and so on, for example some of them focus their attention on women poets as well as a few points to the poets' professions.
To get access to information, there are usually two methods for the users. In the traditional environment and regarding printed materials, placing the right piece of information is important but in the modern information environment, concentration is on accessing information speedily and globally. In view of the huge numbers of Tazkirahs in manuscript and also their antiquity, doing the literature on Tazkirahs online is an achievement in the field of informatics.
Statement of the Problem
Unfortunately the writer has faced many difficulties in getting and accessing non-digital literature on Tazkirahs in manuscript in libraries. These treasured sources are not of deserving present poor condition so that in some libraries this condition have caused them to be lost, inaccessible and messed, so they should be taken into more consideration .Traditional access to Tazkirahs both from the viewpoint of the place where they are kept as well as the method of access to them is unsatisfactory. Most of these carriers of information have not been researched and still have remained in their pristine forms and they are scattered in different libraries in many parts of the world.
Despite the availability of a large number of these treasures in different places in the world, there is a limitation on accessing such materials on the Internet. They are still not actually online and pervasive and sad to say these precious gifts are slowly decaying and vanishing due to improper handling. If the sources in question are changed into a digital form, then they are read and processed by a computer easily, and, as a result, these works become universally available and any person can have an access to online information about the literature on Tazkirahs at any time and from anywhere in the world (Mehrād and Mokhtari, 2005, p. 26).
Doing the literature on Tazkirahs online as well as their publication are matters of importance and this affect their retrieval quality. Optimizing the use of information on Tazkirahs is a necessity, especially for the literati, scholars and postgraduate students in the field of Persian Literature. Thus, none of doing the project will be a problem and an obstacle to their achievements.
Significance of the study
"Tazkirah" is a term used in Persian and Turkish Literature for a collection of lives, most frequently those of poets, but also of saints, sheikhs or calligraphers (Abrams, 1970, p. 94) . A Tazkirah of poets gives a brief biography and examples of each author's work. Tazkirahs are one of the most important and widely expanded biographical works of literature. They are about the history of the times, the problems of the places and some political conditions of the governors of the periods as well as some other outstanding features of them.
A Tazkirah also deals with the story of a person's life in relation to the times when he or she lived. It contains the memoirs of coeval and non-coeval poets as well as their works. Tazkirahs have an old and rich style in Iran, India, the Middle East, Central Asia and the Caucasia. Thus, by studying these kinds of sources, readers will get familiar with the cultural, literary and historical heritage of the past.
From the literary and poetic viewpoints, authors of Tazkirahs deserve special mention for selecting choice poems in countless couplets that it can be a prominent feature of Tazkirahs so that the readers can get access to the works of poets with no need to refer to the lengthy and voluminous divāns (collected poems). Above all, there were some other learned people who themselves composed a substantial and fine body of poetry and they were "possessors of a volume" (Pritchette, 2000).
Tazkirahs are considered as informative and outstanding manuscripts that function as a bridge among different civilizations. They are significant in reviving the names and the works of many poets of the last centuries. They provide us with many examples of the works of a large number of 9th centuries' poets. If there weren't any Tazkirahs, we could never know poets whose names are not mentioned in other books and those who could be dropped out or neglected for some reasons or might not be explained in detail in history or subject-oriented books but fortunately Tazkirah writers penned and recorded them.
The Tazkirah tradition like almost other literary genres situates itself right at the intersection of social reality and literary convention (Pritchett) . Tazkirahs are rooted in constant and influential attempts of scholars and occupy a specific position in the history of Persian Literature. They are considered to be personified, ancient and immemorial documents of The Eastern heritage. These qualities have turned Tazkirahs into milestone in the study of Persian Literature (Browne, 1928, p. 36) . Their important role in Persian Literature stems from the fact that they have enriched the art of Persian Literature, flourished poetic forms and poets' memoirs and some of them have reflected the cultural and social positions of the time.
Manuscripts are the precious treasure trove of our cultural heritage. Many great scholars and librarians in the past dedicated their lives to creating written records of knowledge. The valuable gift of such documents to humanity is their profound and timeless heritage that has been preserved in them. The heritage that encompasses a wide range of human enquiry, exploration, creation and rarities. Manuscripts cover subjects such as philosophy, religion, history, art, Persian Literature, language, metaphysics, science and technology.
Tazkirahs are the most considerable sources in quality and quantity among the manuscripts. They seem to be the only means of preserving and disseminating works of literature and poetry over time and space (Prittchete, 2000). Tazkirahs as considerable and inseparable part of manuscripts are of great interest and value and they reflect the history, culture and literature of the past generations. A collection of over one and a half million volumes of manuscripts exist in 105 countries of the world. About half of these manuscripts have been separated and their languages have been identified of those separated. Out of the total number, about 18 percent are Persian Literature manuscripts that are about 170.000 volumes in number. There exist about 9 percent out of a total of 18 percent only in Turkey, Iran, India, Egypt and Iraq (Kasaie, 2004, p. 41) . Therefore, considering the density of the dispersion of manuscripts in these five countries, and in view of the fact that Tazkirahs have been written mostly in these regions, so they are very likely to be numerically considerable among the Persian Literature manuscripts.
Today, users are provided with a global telecommunication network with vast stores of information. In this connection, digitization is emerging as an easy and effective technique for the preservation of cultural heritage in libraries and it is the most updated method of preserving ancient manuscripts at present. "Boserup" states that it is necessary to digitalize the subjects relevant to cultural heritage (Boserup, 2004 ).
Looking back on the past
Tazkirahs give vivid life stories of poets from various aspects and their works of literature, along with a fine body of poetry in different periods. Poets have verses as their memorials, and it is an almost poignant service for a Tazkirah writer to preserve their names (Pritchett, 2000) .
Etymologically, Tazkirah is derived from an Arabic root meaning "to mention, to remember." Historically, literary Tazkirah grows out of the ubiquitous little "notebook" (bayāz) that lovers of poetry carried around with them for recording verses that caught their fancy. A typical notebook would include some verses by its owner, and others by poets living and dead (Pritchette, 1994) .
Tazkirah writing, in its old sense, was initiated in the 13th century and reached a peak of perfection and proliferation in the 18 & 19 centuries, when over 150 Persian Tazkirahs were compiled (Golchin-eMaāni, 1984), but only a few of them have been published.
The Chāhār Maqāla or Four Discourses written by "Ah'mad-e-Nezāmi Aruzi" the famous poet and the author of the 12th century, is considered by Malik-al-shu'arā'-e-Bahār (poet laureate) as one of the great masterpieces of the early Persian prose (Bahār, Sabk-Shenāsi (stylistics) (Bahār, 1976, p. 134) . The second discourse of the book was devoted to the memoirs of the poets. It is said that it is the oldest
Tazkirah and was composed in the year 1075, but it is not extant. The second "discourse" might, to some extent, have contributed to " 'Awfi's compilation" (Browne, 1928) . "Lubābưl-Albāb" is the oldest extant Tazkirah compiled in the year 1221 by "Muhammad-e-'Awfi". It is the only source which offers us copious specimens of the work of many ancient poets. Otherwise it was almost or quite unknown to us (Browne, 1928) . Of course, about this time, the first Tazkirahs of Persian poets were composed in Sind (India), in the early thirteen century (Pritchett, 2000) .
Motivations for Tazkirah writing
Tazkirah-writers had a growing desire for Tazkirah writing in different periods and motivation was a matter of concern in this regard. Important motivational factors made some learned individuals feel inclined to compile such works. Incentives of these kinds could be identified as follows…
• The first impulse to write Tazkirah arose from the moral desire to hold up for public example, the lives and characters of illustrious persons in order to extol the virtues to be emulated.
• Personal interest in and enthusiasm for the works of literature.
•Winning fame, fortune, praise and also being appointed to high status jobs in the courts of rulers, can be other incentives (Naghavi, 1953, p. 19 ).
Variety of Kinds and Contents
In general, Tazkirahs from the viewpoint of contents and diversity, fall into the following groups:
• Local Non-coeval Tazkirah such as "Meykhānē" written by Mirzā Husain-e-Modarresi of Yazd in 1874 (Golchin-e-Ma'āni, 1984, p. 68). It is about the memoirs and the works of the author's contemporaries in Yazd.
• Private Co-eval Tazkirah such as "Golshan-e-Mah ' mūd" written by "Mah ' mūd Mirzā Qādjār" in 1823, it is a family Tazkirah. (Golchin-e-Ma'āni, 1970, p. 102).
• Geographical Non-coeval Tazkirahs, such as "Haft Eqlim" written by Amin Ah ' mad-e-Rāzi" in 1589 in India. (Golchin-e-Ma'āni, 1970, p. 132).
• Partly Non-coeval Female Tazkirah, such as "Hadiqat al-Shoa'rā" written by "Mirzā Ah ' mad of Shirāz" in 1878.
• Female Co-eval Tazkirah, such as "Tazkirah-e Shāe'rān-e-Moā'sere-Iran" by seyyed Hādi Hāyeri in 1956
• Versified Co-eval Tazkirah such as "Tazkirah-e Manzoom" written by "Muh ' ammad Rashhē-of Isfahān" in 1835. In this Tazkirah, the profiles of the poets are written in verse and in the form of "Mathnavi", each one only in three couplets.
• Vocational Co-eval Tazkirah such as "Tazkirah tal-Khattāt ' in" (Calligraphers) written by "Mirzā Sang Lākh-e-Khurāsāni" in 1874.
Tazkirah writing came to its maturity in the 18 th centuries, when about seventy Tazkirahs were compiled. The most cited and informative among other Tazkirahs in the period are as follows… "Riyāz al-sho'a'rā" is the earliest existing Tazkirah written in an acerbic style in 1748 by "Ali Quli-Khān-e-Dāgh ' estāni" in India. He was born in Isfahan in 1711 and his pen-name was "Vālē".This noncoeval Tazkirah is the largest one among others (Naghavi, 1953 , p. 88). He gives account his own life and after dozens of pages gets around to the Tazkirah itself. It contains over 2500 poets' short lifehistories. The source consists of an introduction, along with forty-eight divisions called "Rōzē". "Vālē" has chosen well-versed poems among a very large quantity of verse because he was an outstanding and punctilious poet as well as a specialist in poetry. He presents a detailed explanation of "Nādir Shāh-e-Afshār"ُ s invasion of India in the Karnāl war between Iran & India in 1739. From the historical viewpoint, the Tazkirah is very important and in addition to the poets' biographies, the author gives a detailed description of the historical and political problems of Isfahān and its occupation by Afgh ' āns in 1722 (Storey, 1953, p. 74) . He also wrote a romantic story based on his own actual event which was then published in 1971 by Shams-al-Din Dehlavi in Karāchi in 1971. He died in India in 1783.
Another Tazkirah, entitled "Tazkirah tal-Moā'serin", written by Muh ' ammad 'Ali Hazin-eLāhidji of Isfahan, He was born in Isfahān in 1691. This co-eval Tazkirah was written in a polite and literary style in India in 1752. The source is divided into two sections based on poets' pen-names in alphabetical order. His pen-name was Hazin and was a prolific poet as well as a progressive scholar. Hazin wrote about 25 works in prose and poetry that most of them were frequently cited by his contemporaries and subsequent authors of Tazkirahs (Tauer, 1968, p. 453) . His works in prose are both in Persian and Arabic. He also composed poems in the form of "qas'ida" (elegy) and gh ' azal (sonnet). He produced histories and an autobiography as well as four divāns as well as writing a book called "Moddat al- ' omr" in 1753 Hi, Hidayet, 1978, p. 338. He composed a verse for "Nādir Shāh Afshār" when the king planned a trip to India as well (Naghavi, 1953, p. 107 ). This valued poet died in India in 1766. The Tazkirah was then published by Shafi-e Kadkani in Mashhad in 1909.
Another Tazkirah, under the title of "Hadāyeq al-Janān", was created in 1767 by "Abdul Razzāq-e-Donbali". His pen-name was "Maftoon" It is a coeval Tazkirah and its arrangement is based on poets' pen-names in alphabetical order. His writing is rather complicated. The Tazkirah contains the author's memoir as well as forty-four of his contemporaries who lived mostly in Shirāz. It starts with a brief life story of Karim Khān-Zand and his family in Shirāz. Afterwards, the author improves the content and gives the title of "Tajrebat al-Ahrār and Tasliyat al-Abrār" to it. Bahār in his book entitled "Sabk Shenāsi" (stylistics) considers this Tazkirah as a literary masterpiece in the 19 th century. "Maftoon" presents the memoirs of poets and passes on some useful information about the social, literary and political conditions of Iran in the Zand period as well as the beginning of the Qādjār period.
As to the Tazkirah writing in 19 th century, it should be stated that about eighty Tazkirahs have been compiled, some of which have been gone into considerable details about the poets and are as follows… "Andjoman-e-Ārā" is the earliest existing Tazkirah in this century. It was partly written by" Ah ' mad-e-Gordji" under the pen-name "Akhtar". His style of writing is educated. The Tazkirahs is a co-eval one and has two sections: the first section contains about one hundred poets and the second one about forty woman poets. Akhtar witnessed the literary events of the time and was aware of the social lives of poets and the data about the poets had been collected by him; consequently, the information about them can be reliable. Likewise, the validity and authenticity of his works are proved through considerable and frequent references to it by other subsequent Tazkirah writers. Because of Akhtar's sudden death, it remained unfinished and was then completed by "Garoosy", on the recommendation of Fath ' -' Ali-Shāh under the title of "Andjoman-e-khāqān" in 1817. He adopted "Rāvi" as a pen-name. He has directed his attention to big cities of Isfahān and Shirāz. He briefly describes these two cities' political, social and literary conditions; especially he analyzes the political situation of Karim-khan-eZand's period. Rāvi states that the Shah showed a lot of respect for the poets as well as the scientists by attracting them to the court and appointing some of them to the highest status jobs such as viziers, counselors and deputies. The Shāh also ordered the shrines of Sa'di and Hāfiz, two Iranian poets of great merits to be rebuilt. He died in Tehran in 1839 (Zia Nova, 1989, p. 114). The Tazkirah was then published by "Khayyām-pour in Tabriz in 1964 and "Ahmad Ziā Novā in Moscow in 1989.
Another Tazkirah of the century is "Tazkirah-e Muh ' ammad Shāhi". It was written by "Bahman Mirzā".In 1831. It is a non-coeval Tazkirah and the poets are grouped into two sections based on poets' pen-names in alphabetical order.
This work of literature deals with more than 200 present and past poets. One of the prominent features of the Tazkirah is that the writer includes many of the poets' poetical representative samples that it can be a great help in introducing the unnamed poets of the period. The Tazkirah has not been written in a uniformed style and it involves some ups and downs in content (Golčin-e Maāni 1984, p. 134).
"Kharābāt" is another Tazkirah complied in 1840 by "Hulākoo Mirzā Qājdār". Hulākoo was a grandson of Fath-'Ali-Shāh-e-Qādjār. His pen-name was "kharāb". It is a non-coeval Tazkirah and covers the biographies of more than 500 past poets that some af them were unnamed by then as well as being informative and invaluable material in prose and verse about his contemporaries. The Tazkirah includes a good number of poets in other countries such as India, Turkey, Afghanistan and Transoxiana as well as some Arab countries. It is really one of a kind -it covers the names of the 19 th century poets who are only in this source. Being unique gives it an advantage over the other sources of the times (Busse, 1974, p. 136) . His style of writing is fairly educated and readable. "Kharāb" also includes detailed profiles of some women and their literary merits as well as some remarks about poets' professions.
The last Tazkirah that can be considered as one of the best in quality of content, is "Madjma'alFus'ahā", written by "Reza Quli khan-e Hedāyat" in 1868. He was one of the well known prose writers and biographers of the poets in the period. He was a "prince of poets" and was an eminent figure among the above-mentioned Tazkirah writers. This well known work of literature is non-coeval and contains short life histories of over 800 poets from 8 th century to his time and they were grouped into three chronologically defined periods: early, middle and late. The Tazkirah is encyclopedic and tightly organized. It is, without doubt, the most famous source in the period. His style of writing is rather complicated. It has a great deal of political content and provides revealing insight into the social and political history of the last two centuries. Hedāyat was a man of great learning as well as of social genius and was fully familiar with the social and cultural milieu of the time, so his writings about poets, especially his associates, are of high value and genuineness. He spent about thirty years writing this Tazkirah, which is enriched with mystical concepts.
Those who want to get facts and figures about the time climate of opinon of Nassereddin Shah from the various issues as well as the evolution of persian poetry from the beginning to the time of the author can consult this source (Bahār, 1976, p. 113 
Conclusion
Based on what has been said, it can be concluded that Tazkirah writing and reading, jointly, were people's interests and influenced the lives of people in the past from literary, political, social and cultural viewpoints and in comparison with other reading materials in the period, they were found interesting and readable. Tazkirahs had a good role in social interactions and were the center of attention because they contributed to the improvement of people's culture and conventions.
It is important to note that some of them enjoy reputable position as a teaching resource in the university departments of Persian Literature. A good number of the students of the faculties of literature and humanities, especially graduate and postgraduate students in the field of Persian Literature are amongst the Tazkirah users. The present writer has alluded to some qualities of different authors and their social interactions, individual and personality traits, work ethic, genius, fluency, innovation and sympathy as well as several authorities in the period.
In conclusion, In view of the huge numbers of Tazkirahs in manuscript as well as their antiquity, promoting the use of information about the literature on Tazkirahs by taking the digitalization of the literature on Tazkirah into consideration is an achievement in the field of informatics and then we would not witness gradual decay and non-existence of these carriers of cultural heritage of Persian Literature. It is hoped that we find all Tazkirahs published and digitalized in different parts of the world in the near future. This will certainly leave its marks on the richness of the quantity and quality of Persian Literature. Users will be provided with a global telecommunication network with access to the Internet and the end result of the process will be the possibility of interaction between the sender and the receiver of a text. Rather than the "one-to-all" principle of the traditional material, the Internet creates an "all-to-all" one. Literary men of today miss the digitalized literature on Tazkirahs on the Internet and this situation calls for close attention. In fact, by doing the literature on Tazkirahs online, the present situation of them will change from localized "to be in libraries" to globalized "to be online". In other words, rather than being shelved in libraries with few people referring to, they can be accessible to people in general in a digitalized form.
Suggestions
• It is desirable to be held national and international forums on introducing these works of literature at relevant universities so that the literati and scholars can promote an open exchange of ideas and information.
• In view of being a large quantity of literature on Tazkirahs in the libraries, it is necessary to lay emphasis on their publication and success in order to be provided a befitting position for Persian Literature.
• To promote the use of information on the literature of Tazkirahs, they should be changed into digital form so that they can be easily searchable and pervasively accessible as well as being in an excellent state of preservation.
